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I. Onuc ocBIiTHHOI0 KOMIIOHEHTA

Tabnuys 1 (Oenna popma)
HaiimenyBanHnst I'any3b 3HaHb, ceiaIbHICTB, XapakTepHCTHKA OCBITHHOT'O
MOKA3HUKIB OCBITHSI IPOrpaMa, OCBiTHIl piBeHb KOMIIOHEHTA
[enna ¢opma 3100yT1TS A OcsiTta BuoipkoBuii
OCBiTH A4 Cepennst ocBiTa Pix HapyanHs: 1-i
Cemecrp: 1-it
KinbkicTs A4.02 Cepenns ocira (MoBa Ta

roqun/kpemautiB 120 rog. /
4 xpenutu

IH/3: nemae

3apyo0i:kHa JiTepaTypa)

A4.021 AHrJiiicbka MoOBa Ta
3apyo0ixkHa JiTepaTypa

Cepenns ocBira.
AHrJilicbka MOBa Ta 3apy0izkHa
JiTteparypa.

Marictp

Jekuii: 10 rox.

IIpakTuuni (ceminapcbki): 14 rog.
Koncyabranii: 8 rom.

Camocriiina po6ora: 88 roj.

dopma KOHTPOJIIO: 3a1TiK

MoBa HaBUaHHA

auenitcoKa

Tabnuys la (3aouna ghopma)

HajimenyBanus I'asy3b 3HaHB, CHIEHIAJIBHICTD, XapakTepucTHKA OCBITHHOT0
NOKA3HUKIB OCBITHS IPOIrpaMa, OCBITHIi piBeHb KOMIIOHEHTA
3aouna ¢opma 3100yTTH A Ocsira BubipkoBuii
OCBIiTH A4 Cepennst ocBiTa Pix naBuanns: 1-i
KinbkicTb Cemecrp: 1-it

rogun/kpeautis 120 rog. /
4 xpeTH

ITH/I3: nemae

A4.02 Cepenns ocBita (MoBa Ta
3apy6ixHa JiTepaTypa)

A4.021 Auraiiicbka MoBa Ta
3apyoOizkHa JliTepaTypa

Cepeans ocsira.
AHrJiiicbka MoBa Ta 3apy0ikHa
Jireparypa.

Marictp

Jekunii: 4 rox.

IIpakTnyHi (ceminapcebki): 6 rog.

Camocriiina pooora: 96 rog.

Koncyabranii: 14 ron.

Dopma KOHTPOJIIO: 3AJTIK

MoBa HaBYaHHA

aHenilicoKa

II. Indopmanisa npo HAYKOBO-NMEAATOTIYHOI0 NPALiBHUKA

[Ipi3Bue, iM’st Ta MO 6ATHKOBI

Kanunoscrka Iprnaa MukosaisHa

HaykoBuii cTyninb

KaHIuaaT (QUTONOTIYHUX HAYK

Buene 3Banus

JOLCHT

KonrakrtHa iHpopMaris

M06. e, +380(67)9002626

kalynovska@vnu.edu.ua

JIH1 3aHATH

http://194.44.187.20/cgi-bin/timetable.cqi

Koncynbranii B ycHiit popmi (B JeHb POBEACHHS 3aHATH Ta
Tese)OHOM) 1 TUCHMOBI# popMi (€IEKTPOHHOIO MOIITOO).
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II1. Onuc oCcBITHHOI0 KOMIIOHEHTA

1. Anomayia. BubGipkoBuil OCBITHIH KOMIIOHEHT «AHTJIOMOBHa JjiTeparypa Kanamu»
npu3HaYeHud Uit 3700yBaviB ocBith | Kypcy naeHHoi Ta 3aouHOi ¢GopM 3700yTTS OCBITH
baxynpTeTy iHO3eMHO1 (inosorii. BiH BXoauTh 10 BUOIPKOBHX OCBITHIX KOMIIOHEHTIB (nani BOK)
npodeciifHol Ta MPaKTUYHOI MiATOTOBKHU cTyAeHTiB-MaricTpiB. IIpeamerom BOK € ocobnmBocTi
aHIJIOMOBHOI JiTepaTypu KaHaau, 3HaHHS SKUX YMOXKIIMBIIIOE€ PO3BUTOK MOBHHUX, MOBJICHHEBHUX,
COLIIOKYJIbTYPHHUX KOMIIETEHIII 3700yBaviB OCBITH 1 COPUATUME LUTICHOCTI TYMaHITaApHUX 3HAHb
MaiOyTHIX (axiBIliB Ta BUPIMIEHHIO TXHIX TpodeciiHuX 3aB/IaHb.

2. Mema i 3a60annsa. Merorwo BOK «AnriomoBna mitepatypa Kanamu» € BUBUCHHS
OCHOBHMX TEHJCHLINH pO3BUTKY Ta OCOOIMBOCTEH aHINIOMOBHOI JjiTepatypu Kanaau, 1o
CHpUSATHME MOTINOICHHIO 3HaHb 3100yBayiB OCBITH B Taly3i JliTepaTypo3HaBcTBa. 3apaanusa OK:
okpecnuTH GopMyBaHHS JiTeparypHoi Tpamuuii B KaHami; po3riasHyTH TEHACHIT PO3BHTKY
KaHa/ICbKO1 JIITEpaTypH; CUCTEMAaTU3yBaTH 1 3aKpIMUTH TEOPETHYHI 3HAHHA 3 KypcCy, 30Kpema
nepiofu3anito i kinacudikairo aHrJIOMOBHOI JiTepatypu Kanaau; chopMyBaTi HAaBUUKU aHAIIZY
Ta IHTEpHpeTalii KJIaCHYHUX 1 Cy4acHUX aHTJIOMOBHHX XyJIOXKHIX TBOpiB Kanaau; aHamizyBaTu
0COOJMBOCTI 1HAUBIAYAJIBHOTO CTHJIIO KaHA/JChKUX IHCBbMEHHUKIB Ta >KaHPOBY, TEMaTHUHY
cnenudiky TBOPiB; GOpMyBaTH y 3100yBadiB OCBITH 3[JaTHICTh TJTMOOKO CHPUUMATH XYIOKHIO
JiTeparypy, BiI4yBaTH aBTOPChKUI CTUJIb, PO3BUBATH O0pa3He 1 KpUTUUHE MUCIICHHS, €CTETUYHI
CMaKH, BUXOBYBATH iHTEPEC JI0 XYA0KHBOTO CJIOBA.

VY pesynbTari BuBueHHs Iboro BOK 3100yBaui OCBiTH 3HATUMYTh. TEHICHIII, eTanu
PO3BUTKY Ta mepiou3aliii aHrjaoMoBHOI JiTepatypu Kanany, ii skanpu, mio copMyBasuch y pisHi
ICTOpUYHI Mepioau, iXHI 0cOOIUBOCTI, crienndiKy cBITOOAUYEHHS 1 CBITOPO3YMIHHSA KaHAJCHKHX
NUCHbMEHHUKIB, B3a€MO3B’I3KH aHTJIOMOBHOI JriTeparypu KaHanu 3 €éBpOINeHChKOI0 Ta CBITOBOIO
JITEpaTyporo 1 KyJlbTypolO; BMITUMYTh: J1aBaTH XapaKTEPUCTUKY TBOPUOCTI MHUCbMEHHHUKIB Ta
ABTOPCHKUX CTHJIIB, aHANi3yBaTH >KaHPHU aHTJIOMOBHOI Jiteparypu Kanamu, 3mailicHIOBATH
IHTEPIIPETALIO Ta aHaJI3 XYJ0XKHIX TBOPIB KaHAJACHKUX MHCbMEHHUKIB.

Soft skills. KomyHnikarisi: BMiHHsI 4iTKO Ta €()EKTUBHO BUCIIOBJIIOBATH CBOI JYMKH YCHO Ta
OUCbMOBO, CIyXaTH IHIMX. KpuUTHYHE MHCIEHHSA: 3JaTHICTh aHali3yBaTH iH(popMaIliio,
OILIIHIOBATH apryMEeHTH, pO3B’SA3yBaTU MpoOJeMH Ta MNpuiMaTd OOIPYHTOBAHI pIIICHHS.
KpeatuBHiCTb: BMIHHS T'€HEpyBaTH HOBI 1/1€1, 3HAXOAUTH HECTAHAPTHI PILLICHHs Ta aJanTyBaTHCA
10 3MiH. JliIepcTBO: 3MaTHICTh MOTHBYBATH, HAIUXATH Ta BECTH 32 COOOI0 KOMaHy, IpUIMaTH
BiJIMOBIaNIbH1 PIllIEHHS Ta AOCATATH CHUIBHUX I[iIeld. PoOoTa B KOMaH/i: BMIHHS CITIBIIPAIIOBATH
3 IHIIUMH, €(PEKTUBHO PO3MOALIATH 000B’S3KH, BUPIIIYBAaTH KOH(MIIIKTH Ta JOCATATH CIIJIBHOTO
pe3yabTarty. EMOLINHHMIA 1HTENEKT: 3aTHICTh PO3YMITH Ta YHPAaBISATH CBOIMHM €MOLISIMU Ta
eMOLISIMU 1HIINX, OyJTyBaTH IMO3WTUBHI BITHOCMHM Ta BUPILIYBaTH KOH(MIIKTHU. YTpaBIiHHS
4acoM: BMIHHA IIJJaHyBaTH Ta OPraHi3oByBaTH CBi 4Yac, pO3CTaBIATH MpPIOPUTETH Ta
JNOTPUMYBATHCS JIEUIaiiHIB. AJANTUBHICTH. 3IATHICTH IIBUIKO MPUCTOCOBYBATHCS JO HOBUX
YMOB, cUTYyalliil Ta Bumor. BupimenHns npo0iem: BMiHHA 11eHTH(IKYBaTH TPpoOIeMH, aHaI3yBaTH
iX MPUYMHM, 3HAXOJIUTH Ta BIIPOBA/IXKYBaTH pillleHHs. BrieBHeHIcTh y co0i: Bipa y BJIacHI CHIIU Ta
MO>KJIMBOCTI, 3/JaTHICTh 10 CAMOIIPE3EHTALlil Ta Bi/ICTOIOBAaHHS CBOET TOUKHU 30DY.

Cmpykmypa 0céimHub020 KOMROHEHMA
Tabauys 2 ([enna popma)

Ha3Bu 3MicTOBHX MOYJTIB i Cam Popma
Y Yceboro | Jlek. | Ipakr. | Inn. " | KoHc. | xonTtpodo/
Tem po0. Bam
3microBuii Mmoxyab 1. A History of Anglophone Canadian Literature
Tema 1. Introduction. Canadian
Literary Tradition S 2 B B 2 1 JC/1
Tema 2. Early Anglophone 5 2 _ _ ) 1 JIC /1




Canadian Literature Overview

Tema 3. Modern English

Canadian Literature Outline 5 2 - - 2 1 JC/1

(1900-1960)

Tema 4. Contemporary C/2

Canadian Literature Overview 7 4 - - 2 1

(1960 and beyond)

Pa3om 3a moaysiem 1 22 10 - - 8 4 5

3micToBmii Moxyab 2. Anglophone Canadian Literature Survey

Tema 5. Early Writings Study 23 - 2 - 20 1 JAC+P/5

Tema 6. Modernism Survey 25 — 4 — 20 1 JC+P/5

Tema 7. Contemporar

Writings Analysis R B 4 B 20 ! JIC+P/5

Tema 8. Project. Outstanding

Canadian Writer 25 B 4 B 20 1 1P /20

Pa3om 3a moayJiem 2 98 - 14 - 80 4 35

Tect T /60
120 10 14 — 88 8 100

Ycworo

*®opma kouTpomo: JIC — muckycis, T — tect, PMI" — po6oTa B Manux rpymnax, [IP — mpoektHa poboTta, P — pedepar,

a TaKOJK aHAJTITHYHA 3allMCKa, aHaIITHYHE €C¢E, aHaji3 TBOPY TOLIO.

Tabnuys 2a (3aouna gpopma)

Ha3Bu 3MicTOBHX MOAYJTIB i Cam. Dopma
Yceboro | Jlek. | IIpakr. | Ina. Konc. | xonTpomo/
TeM po0.
bam
3microBuii moxyan 1. A History of Anglophone Canadian Literature
Tema 1. Introduction. Canadian
Literary  Tradition.  Early
Anglophone Canadian 14 2 - - 10 2 JIC
Literature Overview
Tema 2. Modern English
Canadian Literature Outline
(1900-1960).  Contemporary 14 2 - - 10 2 JC
Canadian Literature Overview
(1960 and beyond)
Pa3om 3a moayJiem 1 28 4 - — 20 4
3microBmii Moayan 2. Anglophone Canadian Literature Survey
Temad. Early  Writings,
Modernism, Contemporary 44 - 2 - 36 6 b +P/20
Writings Analysis
Tema 5. Project. Outstanding
Canadian Writer 48 B 4 B 40 4 1P /20
Pazom 3a moayJiem 2 92 - 6 — 76 10 40
Tecr T /60
120 6 4 - 96 14 100

Ycworo




3a60anHs 01 CAMOCMINIHO20 ONPAUIOBAHHA
CamocrTiiiHa poOoTa BKJIFOYA€E OINpaIlOBaHHS MaTepiajiB JEKI[iH, MiArOTOBKY
JI0 TIPAKTUYHUX 3aHATh, CUCTEMAaTH3aIlil0 BUBUEHOIO JIJII HAITMCAHHS TECTY, OTJIS
OCHOBHO1 ¥ JI0JIaTKOBOT JIITEPATypH, OMpAIfOBaHHSA M aHali3 TBOPIB KaHAJACHKHX
aBTopiB 3 xauru An Anthology of Canadian Literature in English i3 maBenenoro

HIDKUYE TIEPENTiKY, SIK1 BKIIOUYEHI 10 MEePEeiKy TeM JIEKIiH 1 MPAaKTUIHUX 3aHATb.
Tabauys 3

Tema Iepenik XynoxHiX TBOPIB

Early Anglophone Canadian Literature | Frances Brooke The History of Emily Montague

Thomas Chandler Haliburton The Clockmaker

Catherine Parr Traill Backwoods of Canada

Susanna Moodie Roughing It in the Bush

Oliver Goldsmith The Rising Village

Archibald Lampman Heat

Charles G.D. Roberts The Winter Fields

Modern English Canadian Literature | Emily Pauline Johnson Legends of Vancouver

John McCrae In Flanders Fields

E.J. Pratt Newfoundland Verse

Francis Reginald Scott The Eye of the Needle

Abraham Moses Klein The Hitleriad

Frederick Philip Grove Over Prairie Trails

Sinclair Ross As for Me and My House

Al Purdy The Cariboo Horses

Contemporary Anglophone Canadian | Leonard Cohen The Spice Box of the Earth

Literature Phyllis Webb Naked Poems

Robert Kroetsch Field Notes

Margaret Atwood The Handmaid’s Tale

Alice Munro Lives of Girls and Women

Michael Ondaatje The English Patient

V. IlosiTnka omiHIOBaHHSA

OrniHroBaHHA 3100yBaviB OCBITH PeryatoeThcsl [10J10KEHHIM MPO MOTOYHE Ta MiJICYMKOBE
OIIIHIOBaHHS 3HaHb 3/100yBayiB BUIOi ocBiT BHY imeni Jleci Ykpainku.

Ilonimuka euknadaua w00 cmyoenma. llpu BHUBUEHHI OCBITHBOIO KOMIIOHEHTA
«AnrnomoBHa Jitepatypa Kanagum» 3m00yBad BUINOI OCBITH BHKOHYE 3aBJIaHHS 3TITHO 3
HaBYAJIbHUM IIJIAHOM Ta CHJIa0ycoM, IO BKIIIOYA€ BIJIBITYBAaHHS 1 MiITOTOBKY JIO MPAaKTUYHUX
3aHATh (BHBYCHHS MaTepiaily, BUKOHAHHS MHChMOBHX 3aBllaHb, CHCTEMATH3AIlif0 3HAHb IS
HAaIMCaHHS TECTiB).

Hlonimuka w000 axkademiunoi oOobpouecnocmi. llomiTuka WIOMO0 aKaAEeMIYHOL
nobOpodecHocTi yHopMoBaHa B y Kosiekci akanemiunoi 1oopouecHocti BHY imeni Jleci Ykpainku,
3TiTHO 3 SKUM YYacCHUKH OCBITHBOTO TIPOIIECY MalOTh YCBIJIOMJIIOBATH 3HAYYIIICTH HOPM
aKaJeMivyHOi 100pOYEeCHOCTI, JOTPUMYBATHCS HAaBYAJIbHOI €TUKH, TOJIEPAHTHO CTABUTHUCS 10 BCIX
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YYaCHHUKIB IMpolleCy HaBYaHHS, JOTPUMYBATHCS pPO3KJIaJy HaBUYaJIbHOIO MpOIECY, 30Kpema
3a00pOHEHO CIHCYBaHHS Mia 9ac TecTy (y T.d4. i3 BUKOPUCTAHHAM MOOUIBHUX TeNe(OHIB).
3100yBavyaM OCBITH HEOOXITHO CKJIaJaTH BCl 3aBAaHHS CAaMOCTIHHO, 0€3 ONOMOTH CTOPOHHIX
0ci0; Ha/aBaTH JUIA OL[IHIOBAHHS JIMIIIE PE3yJIbTAaTH BJIACHOI pOOOTH; He MyOJIiKyBaTH BiJIOBIACH
JI0 TECTy Ta NMHUCHbMOBHUX 3aBJaHb; 3a3HayaTH Jpkepesna iHpopMalii Ta MocuUiIaTHUCS Ha poOOTy
IHIIUX aBTOPIB y pa3i BUKOPUCTAHHS Pe3yJIbTaTiB iXHHOI pOOOTH; HE BJABATUCA IO KPOKIiB, IO
MOXYTh HEUECHO TOTIPIIMTH YU MTOKPAITUTH PE3yJIbTaTH IHIINUX 3700yBayiB OCBITH.

Ilonimuka w000 Oednaiitnie ma nepecknadannsa. Y pasi BIACYTHOCTI 3 00’€KTUBHUX
npu4rH (HaIpUKIIaj, XBopoOa, HaBYaHHS 3a IPOTPAMOI0 MOABIHHOTO TUILIOMA, 3 BAKOPUCTAHHAM
CJIEMEHTIB AyanbHOI (OpMHU 3100yTTs OCBITH, MDKHAPOJHE CTa)XyBaHHS) HA JICKI[IHHOMY YU
NPAaKTHYHOMY 3aHSATTI CTYAGHT  CaMOCTIHHO MPOXOMUTh MPOMYIICHY TeMy/TeMH H MOXKe
3BEPHYTHCS 32 KOHCYJIBTAIIE€I0 JI0 BHKIanada. Matepian MpOIMyIIeHOr0 MPAKTHYHOTO 3aHSITTS
3100yBay 3a IOrO/PKEHHSM 3 BHKJIaJadeM MOJKE BiAmpaloBaTH B OHaiin/odiaitH-hopmarti
(BiZMOBIHO 10 3aTBEPKEHOTO rpadiky KOHCYJIbTAIlIM), ajie He Mi3HIlIe TPUKIHIIEBOTO 3aHSITTS,
JaTH 3aJiKy 3rigHO po3kiamy. PoboTH, siki 34al0ThCA 13 MOPYLICHHAM TEPMiHIB 0€3 MOBaKHUX
NPUYYH, OLIHIOIOTHCS HAa HIKYY OIIHKY (75 % Bix MOKJIMBOI MaKCHMAaJIbHOT KUTBKOCTI OajiB 3a
B/ TiSUTBHOCTI).

3n00yBadi OCBITH MalOTh MOMJIHMBICTH MOPYIIUTH Oynb-SIKE MUTAHHS, SIKE CTOCYETHCS
MpOLEAYPU MPOBEACHHS YU OLIIHIOBAaHHS KOHTPOJBHUX 3aXOIB Ta OYIKyBaTH, L0 BOHO Oyje
PO3IJISIHYTO 3TiAHO 13 Hamepea Bu3HaueHMMHU mporeaypamu y 3BO (muB. [lonoxkeHHs mpo
MOPSIJIOK 1 Iponierypy BupitieHHs kKoHdaikTHuX cutyanin y BHY imeni Jleci YkpaiHku, TyHKT 5
«BPET'YJIIOBAHHSI KOH®JIIKTIB Y HABUAJIbLHOMY ITPOLIECI»).

IHlonimuka w000 6U3HAHHA pe3ynbmamié HAGUAHHA, OMPUMAHUX Y (hopmanvHiil,
Heghopmanvuin malaoo ingpopmanvriit oceimi. 3rigHo 3 [10710KESHHAM PO BU3HAHHS PE3YJILTATIB
HaBYaHHS, OTPUMaHUX y dopMmaiibHiil, HedopmanbHii Ta/abo iHGopmanbHiit ocBiTi BHY imeni
Jleci YkpaiHku.

Kpurepii m0TO4YHOr0 OLliHIOBAHHS 3HAHD HA NPAKTHYHHUX 3AHATTAX

5 GaniB — 3100yBau OCBITH BOJIOJII€ HABYAJIBHUM MaTepiajioM y MOBHOMY 00cs31, BUIBHO,
CaMOCTIMHO Ta apryMEHTOBAHO MOro BUKJIA/IA€ IMiJ] YaC YCHUX BIJIOBIJIEl Ta MMChMOBHX 3aB/IaHb,
BUKOPHUCTOBYIOUH IIPH IIbOMY 000B’S3KOBY Ta JOJATKOBY JITEPaTypy;

4 OGamu - 3100yBau OCBITH JIOCTaTHHO IIOBHO BOJIO/II€ HABUAIBHUM MaTepiajioM,
OOTpyHTOBaHO ¥Oro BHUKIAMa€ TiJ dYac YCHHMX BIINOBiEW Ta TMHCHbMOBUX 3aBJIaHb,
BUKOPUCTOBYIOUM TPU I[bOMY OOOB’A3KOBY JIiTepaTypy; NpH BHUCBITIEHHI AESIKUX MUTaHb He
BHCTAYa€ JOCTaTHbOI INIMOMHM Ta apryMEHTallii, TOMyCKAaIOThCs MPHU LIbOMY OKpPEMi HECYTTEBI
HETOYHOCTI Ta HE3HA4YHI TOMUJIKH,

3 Oamm — 31m00yBau OCBITH BOJIOJI€ HABYAJIBHUM MaTepialioM 3arajioM, BHKIAJae HOTO
OCHOBHMH 3MICT ITiJ] Yac YCHHMX BiJIIOBI/JIEH Ta MMCbMOBHUX 3aBJaHb, ajie 06e3 rIMO0KOro Bce614HOro
aHani3zy, OOIpYHTyBaHHS Ta aprymeHTarlii, 0e3 BHUKOpHUCTaHHS HEOOXIJHOI JITepaTypH,
JIOITyCKAIOUU MpH IIbOMY OKpeMi CYTT€BI HETOYHOCTI Ta TOMUJIKY,

2 Oamm — 3m00yBav OCBITH BOJIOJIi€ HAaBUAJIBHHM MaTepialoM HE B IOBHOMY 00Cs3i,
(dparmMeHTapHO, MOBEPXOBO (0€3 apryMeHTanii Ta OOIpyHTYBaHHS) BUKJIAAA€ HOTO i 4ac YCHUX
BIJINTOBI/IeH 1 TUCEMOBHUX 3aBJaHb, HEJJOCTATHHO PO3KPHUBAE 3MICT MTUTAHb, JOMYCKAIOYH MIPHU IbOMY
CYTT€BI HETOYHOCTI;

1 Gan — 3100yBa4 OCBITH YaCTKOBO BOJIOJI€ HABUAJILHUM MaTepiajioM, HE B 3MO31 BUKJIACTH
3MICT OLIBIIOCTI MUTAaHb TEMH IMiJl Yac YCHUX BIJIMOBIJACH Ta MUCHMOBHX 3aBlIaHb, JOMYCKAIOUH
IIPU IbOMY CYTT€B1 IOMUJIKH; MPAaBUILHO BUPIIIMB OKpeMi MUCHMOBI 3aBJaHHS;

0 GamiB — 3100yBau OCBITHM HE BOJIOJII€ HABYAJIBHUM MaTepialoM Ta HE B 3MO31 HOro
BUKJIACTH, HE PO3yMi€ 3MiCTy TEOPETHYHUX IMUTAHb Ta MPAKTHYHHUX 3aBJIaHb; HE BUPIIIIHB )KOTHOTO
3aBJIaHHS TECTY.

Cucrema HapaxyBaHHs 0aJIiB 32 NIpe3eHTAIlII0 POEKTY
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Kpurepii | mkana oniHoBaHHI™

KinpkicTh 0aJiB

1 2 3 4

Odopmiienns ®opma momaui MaTepiany. CTPYKTypa,
npe3eHTanii BUKOPHUCTaHI JDKEpeNa; CTWIb Iojadl

MaTepiany, YUTa0eIbHICTh

3mict mpe3eHTanii | MoBa BUKIIaly MaTepiany, TpaMOTHICTh

3MICTOBHICTb, apryMEHTOBaHICTh,

JIOTIYHICTB
YcHuit BUCTYTT [{ikaBicTh, HOBHU3HA, OPHUTIHAIBHICTH,

NEPEKOHJIUBICTh BUCTYITY

MaxkcuMabHa KIJIBKICTE OajTiB 20

*18-20 GaniB — BigmiHHO; 15-17 GamiB — myke moope; 12-14 6aniB — nobpe; 9-11 GamiB —
3a710BUILHO; 0-8 OaiiB — HE3aI0BIIILHO

[TizcymMKoBHII KOHTPOJIb Ma€ HAa METI MEPEBIPKY PiBHS 3HAHb 3/100yBaya BUIOi OCBITH i1
yac BUKOHaHHS 3aBlnaHb 3 BOK «AHnrmomoBHa miteparypa Kanamu» ta ouintorotbes 3a 100-
OaJIBHOIO MIKAJIOK 32 HAKOMUYYBaJIHLHUM MPUHIAIIOM. DOPMOTO ITiICYMKOBOTO KOHTPOJIIO € 3AiK.

V1. IlincymKoBHii KOHTPOJIb

HIkana ouwiHIOBAHHA

Ouinka B 0aj1ax JIIHrBicTHYHA OLHKA
90-100 Binminzo
82-89 Hyxe nobpe
75-81 JloGpe
6774 3a10BIIILHO
60 — 66 JloctatHRO
1-59 He3anosiapHO

Y BuUMNaaKy HE3aJ0BUIBHOI MiJCYMKOBOI OI[IHKM a00 32 OakaHHAM MiABUIIUTH PEHTHHT,
31100yBay BHILOI OCBITH CKJIAJa€ 3ajiK, IPU I[bOMY MOINEpeIHbO HaOpaHi 0anu aHyJIbOBYIOTHCS.
[ToBTOpHE CKJIaJaHHS 3aliKy JOMYCKA€ThCS He Olbllle, HUK JBa pa3u: OJUH pa3 — BUKJIAAady,
JIpYTUH pa3 — KOMICIi, SIKy 3aTBEepKYe€ JekaH (axkynbrery. OIiHKa 3a CKJIaJIaHHs 3aJTIKY T 4yac
JiKBifanii akageMiyHoi 3a00proBaHocTi 3aiicHI0eThCA 32 100-6a1bHOO MIKAIO0 1 BKIIIOYAE: YCHY
BIJIMOBIJIb 32 MaTepialloM OCBITHROTO KOMIOHEHTY (40 0ajiB), MUCHMOBHI TECT 3a MaTepialaMu

nekiiit (60 6amiB).

Ilepenik nuTanp Ha 3aJiK:
. What are the main features of Canadian literary tradition?
. How did early Canadian writers describe wilderness and settlement life?

. How does Thomas Chandler Haliburton use humor in “The Clockmaker”?

1
2
3. What themes appear in Frances Brooke’s “The History of Emily Montague?
4
5. Compare Catherine Parr Traill and Susanna Moodie’s views of Canadian life.

6. What role did the Confederation Poets play in Canadian literature?
7. How did World War | influence Canadian writing?

8. What are the main characteristics of Canadian modernist poetry?
9. How did Canadian literature change in the 1960s?

10.What themes does Margaret Atwood explore in “The Handmaid’s Tale”?
11.How does Alice Munro portray women’s lives in her stories?




1.

2.

12.What makes Michael Ondaatje’s writing style unique?

13.How does Leonard Cohen combine poetry and music in his work?

14.What role does nature play in Archibald Lampman’s poetry?

15.How do prairie writers describe life in Western Canada?

16.What contributions did Emily Pauline Johnson make to Canadian literature?
17.How has Canadian literature addressed multiculturalism?

18.What is the significance of survival as a theme in Canadian writing?
19.How do Canadian writers portray the relationship between humans and landscape?
20.What makes Canadian literature different from British and American literature?
21.What is the importance of Oliver Goldsmith’s “The Rising Village”?
22.How does Charles G.D. Roberts describe Canadian nature in his poetry?
23.What social issues does John McCrae address in “In Flanders Fields”?
24.How did E.J. Pratt contribute to Canadian modernist poetry?

25.What themes appear in Francis Reginald Scott’s work?

26.How does Abraham Moses Klein portray Jewish experience in Canada?
27.What is the significance of Frederick Philip Grove’s prairie writing?
28.How does Sinclair Ross describe prairie life in “As for Me and My House™?
29.What makes Al Purdy’s poetry distinctly Canadian?

30.How does Phyllis Webb experiment with poetic form?

31.What themes does Robert Kroetsch explore in “Field Notes”?

32.How do Canadian writers deal with colonial heritage?

33.What role does geography play in Canadian literature?

34.How has Canadian literature gained international recognition?

35.What are the main periods in Canadian literary development?

36.How do Canadian writers portray Indigenous peoples and cultures?
37.What is the importance of small towns in Canadian fiction?

38.How do Canadian poets use winter and cold as literary symbols?

39.What role do immigrants play in contemporary Canadian literature?
40.How has Canadian literature influenced world literature?
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